Week 6 (2/28; 3/2)  The Craft of Writing

For 2/28  Read one or two other examples of creative nonficiton on other topics (from In Fact, Writing Creative NonFiction [optional text], links, or handouts), or from another source
Jobs:  My Week as a Waiter (link to NYT article)

Family History:  Jewell Parker, Rhodes, “Mixed Blood Stew” (IF)
Food and Culture:  Ntozake Shange, “What is it We Really Harvesting Here? (IF)
Activities:  Jana Richman, “Why I Ride” (motorcycle) (IF)
Social Observations:  


Francine Prose, “Going Native”; link to NYT article on the current status of women and the sexual revolution.

One’s body:  Floyd Skloot, “Thinking with a Damaged Brain” (IF)
Also

Events:  Philip Gerard, “What They Don’t Tell You About Hurricanes” (Writing)
Write a vignette in which you focus on some aspect of your present observations of/encounters with the world around you.   Post it as Assignment #7, and add a comment about what in any of your reading for this unit influenced the way you’ve chosen to approach this topic.  Bring a copy to class.
2/28  You’ll read your vignettes to the class.  We’ll write down one thing that strikes us about others that we hear and then discuss writers’ purposes and strategies.  You’ll form writer’s groups and choose (in class or by email), a reading to focus on for Thursday.

For 3/2  Comment on the vignettes of two other writers. 

Read/reread the text your group has chosen.  Make notes toward a critical analysis of the writer’s craft in this reading, following suggestions that we’ll give out in class (and post) on Tuesday.  

3/2 You’ll work in groups, creating a composite critical analysis.  We’ll meet in the computer lab Lab:  Purple Lab  Location:  HUL-0042

Looking ahead:

Week 7 (3/7; 3/9)   Writing about the world.  You’ll draft a full “nonfiction” for peer response 
VACATION

Using all feedback, prepare a final revision of your 1st or 2nd nonfiction.  (Can do both)  


Continue reading Catfish and Mandala.
