Plan for Week 8  3/21 and 3/23 (after VACATION)

For 3/21

1. Draft a full nonfiction essay (of approximately 3-4 pages) about the world around you, expanding on your vignette and your creative exercises or writing about something else from what you see and experience at present.  As you can see from our readings, there are many different formal ways in which writers work in this genre, structuring their writing in various ways, writing in different styles, etc.    But with that variation, creative nonfiction typically includes the elements we’ve named:

· Specific moments of encountering a person, a place, an experience, etc.

· A reflection of the self as observer/learner/participant

· Details/description/imagery

· Dialogue (where there is interaction)

· A structure that offers a coherent picture of a moment or sequence of moments that make a “story”.  A movement/sequence that works to develop the writer’s meanings.

· A sense of the significance/meaning of what’s being written about.  An answer to “So What?”

· A sense of authenticity—that the story rings true to others

· A style/voice that engages the reader and captures the writer’s perspective/stance about the topic/person/place/events.

After you’ve completed  your draft, please add a reflection on your purposes and the choices you made as you worked with these elements.  Email all of this in an attachment to your group members (and to Ellie)  by 3/21.  You’ll post it as #10 after peer review.

If you’re writing about a person , you may want to look back at our longer list of elements and reread Gerard pp. 117-119 on creating characters from real people.  If your writing could include dialogue, look at pp. 120-122.  He talks about beginnings and endings on pp.123-124, then conflict and plot, then suspense, and these are additional elements you might want to consider as you write.

2. Continue reading Catfish and Mandala.   Prepare to take us on a 5 minute tour of your assigned chapter after break, giving a quick summary, saying what it contributes to the whole, and showing us a critical passage or two.  Here are some questions we considered earlier about the chapters.

1) What is Pham writing about in this chapter?  Where do his eyes and ears focus?  What is his sensory experience of the world around him and the people in it?  His sensory recall in his own memories and others’ memories of the past?

2) Where Pham brings in past memories, what work do they do in the present?

3) What themes/concerns emerge for him from that experience?  What’s the movement between inner and outer worlds, self and other, present and past, personal and historical?

4) What details and images work most powerfully to capture his experience?

5) What larger statements of meaning point to what he’s learning, what he’s trying to discover?

6) What knowledge does he share with his readers, and why might it be important?

Be prepared to take us through your experience of the chapter, read us some brief highlights, and tell us what you discovered about some or all of the questions above.

3. Also, for Unit 3, you’ll be writing a personal research essay that will involve library research but that can also include other field research (observations, interviews, etc.).  Begin to think about a topic you’d like to explore, combining a personal angle with research.  You can build on something you’ve already written, or choose something new.  

3/21  We’ll work with Chapters 12 to 26 of  Catfish and Mandala.

For 3/23.  Use the comments function in Microsoft Word (under Insert on the tool bar) to comment on the papers of the two other members of your writing group.  Email your comments back to them and to Ellie.  Then, for 3/28, revise your essay drawing on the comments you’ve received.  Post it as #10.
