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"Young Goodman Brown"
Nina Baym, "Thwarted Nature: Hawthorne as Feminist." Nathaniel Hawthorne: A Study of the Short Fiction. Nancy Bunge, ed.  Twayne, 1993. 

Baym notes that Brown's departure from Faith was not an intentional act since Brown actually planned on returning to her after the forest trip.  But Baym believes that the very act of the man leaving the woman shows the male's indifference to the security of their female counterparts. Baym sees the women as sexual beings and men as "sexually frozen.”  Man's lack of sexual desire is what truly kills the woman and allows the man to continue living in a hollow life.  Hawthorne's men are obsessed with females but the only way they can make any connection with women is through fantasy. 
Millicent Bell, “Introduction.”  New Essays on Hawthorne’s Major Tales.  Cambridge Univ. Press, 1993.
Edgar Allan Poe reviewed Twice-Told Tales in Graham’s Magazine in 1842, declaring the Tale “the best prose opportunity for display of the highest talent.  It has peculiar advantages which the novel does not admit.  It is, of course, a far fairer field than the essay.  It has even points of superiority over the poem.”  Margaret Fuller wrote reviews of Twice-Told Tales and Mosses from an Old Manse, noting the difficulty of publishing works of literature in America.  E.A. Duyckinck, 1841: “Of all the American writers destined to live, he is the most original, the one least indebted to foreign models or literary precedents of any kind,” though “he is the least known to the public.”  James T. Fields reissued Hawthorne’s two collections.  Fuller noted Hawthorne’s appeal to women readers., as did Longfellow.  But Judith Fryer and Judith Fetterley have “argued that Hawthorne’s female figures are male formulations expressing a masculine view of a dichotomous sexual world, and that his strong female figures are punished for challenging that view.  Melville saw a dark Hawthorne.  Bell sees two Hawthornes – “the agreeable, domestic, ‘feminine’ speaker of most of the sketches and the lighter stories and the sardonic mind behind the dark tales.”  Frederick Crews saw a troubled inner man: “Hawthorne’s balance between confession and evasion is reflected in his style, whose distance and abstraction are often confused with Augustan serenity.”  James saw too much allegory in tales.  See Frederick Crews,  The Sins of the Fathers: Hawthorne's Psychological Themes.  University of California Press, 1989.  See Henry James, Hawthorne.  Cornell University Press, 1998.
Michael J. Colacurcio, “Introduction,” Nathaniel Hawthorne: Selected Tales and Sketches.  Penguin Books, 1987.  See The Province of Piety: Moral History in Hawthorne's Early Tales.  Harvard University Press, 1984.
“’Young Goodman Brown’ (1835) puts the capstone on Hawthorne’s literary use of this peculiar theme of ‘specter evidence,’ as some pitiable yet far too culpably innocent protagonist ‘sees’ absolutely everyone at a witch meeting that only he has verifiably set out to attend.  All of this is somehow predicted by New England’s own notorious witchcraft authority, Cotton Mather: the Devil can indeed appear ‘as an angel of light,’ or in the shape of an innocent person; God Himself may permit it as a test of the faith of the elect.  All of this is superstitious or hysterical by the sober standards of enlightened reason.  And yet before scapegoating Mather, Hawthorne appears to have felt, one had better decide if it expressed some fundamental tendency of human instinct or animal faith.  Otherwise the past was all too simply mad.”
Michael J. Colacurcio, “Visible Sanctity and Specter Evidence: The Moral World of Hawthorne’s ‘Young Goodman Brown.’”  James McIntosh ed., Nathaniel Hawthorne’s Tales.  Norton Critical Edition (1987).

Brown projects “his own will-to-evil” in leaving Faith.  He is committing an act of bad faith called “presumption,” deliberately going on a journey that pulls him away from salvation.  A third-generation Puritan, the product of the Half-Way Covenant.  He presumes “himself justified,” as Hawthorne puts it, but for Colacurcio his attitudes are shaped by doctrine of Calvinist election by trusting in “specter evidence.”  “Having begun by assuming that all visible sanctity was real sanctity, and by presuming his own final perseverance in faith; having next despaired of all goodness; he ends by doubting the existence of any ultimate goodness but his own.”
Leslie A. Fiedler, Love and Death in the American Novel.  Dalkey Archive Press, 1998 (1960).

“Young Goodman Brown” the most successful of Hawthorne’s “Faustian tales.”  “Brown commits himself to the Devil and is granted a vision of universal depravity and damnation” which “cuts him off forever from his fellow men, fixes him in a terrible solitude, but it leaves him with no assurance that what he has seen is true.”  “It is surely the most perfect in form and tone, as it is in import the most tragic of Hawthorne’s tales, a piece of symbolic Gothicism whose promise is fulfilled only in The Scarlet Letter.”
Leo B. Levy, “”The Problem of Faith in ‘Young Goodman Brown.’”  Harold Bloom, ed., Modern Critical Views: Nathaniel Hawthorne Chelsea House, 1986.

“The story is all three: a dream vision, a conventional allegory, and finally an inquiry into the problem of faith that undermines the assumptions upon which the allegory is based.”  Story begins as conventional allegory: Brown as Everyman encounters mystery of evil by joining journey of sinners, at the same time resisting the Devil, despite evidence of Goody Cloyse as a witch, plus Deacon Gookin and minister are of Devil’s party.  He cries of for Faith three times before he sees her ribbon on tree and gives up hope.  He yields to evil and finds Faith at witches’ Sabbath, which then disappears, leaving him to a life of despair.  “”In psychological terms, ‘Young Goodman Brown’ is about the defeat of the id by the ego and the superego…The ego forbids him to accept his evil impulse as his own; hence he projects them upon his wife, whose virtue he now distrusts, and upon the other villagers, in whose goodness he can no longer believe.”  Henry James concluded that the tale “evidently means nothing as regards Hawthorne’s own state of mind, his conviction of human depravity and his consequent melancholy.”  Faith appears to have made her own covenant with the Devil.  Two Faiths, actual & allegorical?  “The ribbons are in fact an explicit link between two conceptions of Faith, connecting sweet little Faith of the village with the woman who stands at the Devil’s baptismal font.”  Thus Hawthorne breaks the “allegorical mode.”  Brown deserts Faith and Faith abandons Brown – “in ‘Young Goodman Brown’ it is Faith, not Satan or the sinner, whose defection is at issue.”
F.O. Matthiessen, American Renaissance.  Oxford University Press, 1941.

“Hawthorne’s main concern with this material [the conception of the dark and evil-haunted wilderness] is to use it to develop the theme that mere doubt of the existence of good, the thought that all men are evil, can become such a corrosive force as to eat out the life of the heart.” 
Hyatt H. Waggoner, Hawthorne: A Critical Study.  Harvard University Press, 1963. 

Waggoner compares Poe's Roderick Usher with Goodman Brown. He says that the difference between the two centers on "real morbidity and real health.” Brown's secret guilt leads him into isolation since he becomes bitter because he had been given over to the evil in the world by actively participating in it. There is very little overt action and the plot usually consist of some type of journey. Also Waggoner advises that Brown's fall from grace is less fortunate than the falls of other Hawthorne's protagonists. Brown's fall begins when he loses faith in the Puritan principles. "From being an Innocent, he became a Cynic and so was lost because he could not accept the world as it really is.” 

