Reading Paula Spencer selections
Doyle’s second novel about Paula Spencer is written in the third person.  Paula is still the narrator—she provides the narrative consciousness of the novel, and we see things from her perspective.  (We don’t enter the consciousness of any other character, so the narrative perspective is limited, not omniscient.)  

In this novel, Paula is ten years older.  She has stopped drinking (with some difficulty).  She still spends time with her sisters Carmel and Denise.  Her daughter Nicola, now an adult and married, is rather like Carmel in trying to run things her way.  Her daughter Leanna is living at home, working, but drinking heavily and a constant source of worry.  Her son Jack is in high school and tries to be the family peacemaker.  Paula moves back and forth between interacting with those around her and thinking about the present, and going back to past memories of her years with Charlo and both her past and present understandings of those years.  

I’ve selected two short episodes to look at.  The first, on pp. 136 (bottom) to 141, starts with her thinking about Charlo, her life, and herself during that time, but she also thinks about what she thought during that period.  So we find some indirect thought, with the framing clause stated or implied. 

Indirect thought with “She knows” stated once but implied for the passage.

p. 137 para 3.  She’s the same woman.  She knows (that) she hated the man who put her on the floor . . .but she loved him too.   [Vs. a first person narrative  (I know that) I hated the man who put me on the floor.  . .but I loved him too.]

As Paula’s thoughts move back to the present, we find both free direct and free indirect thought. 

p. 138f.  Free indirect thought:  She’s so alone.  (vs. framed indirect thought-- She thinks that she’s so alone.). She’ll have to go back to work.

Free direct thought Where’s Leanne?  (vs. She thinks, “Where’s Leanne?) Where’s bloody Leanne?

And as she joins her sisters, we find direct speech as well as some free indirect thought about the present moment and what her sisters are saying.  p. 139

Direct speech:: “Why?” says Carmel

“Why what?” says Denise.

Free indirect thought:  She had to bring something.

p. 140  Direct speech  followed by free indirect thought.

--Well?  She (Carmel) says. –You are a bit late, Denise, Aren’t you?

--You’re never too late, says Denise.

That’s real Denise;  she can be hopeless.

Much of Paula’s thought, whether it’s an indirect recounting of past thoughts or an indirect reflection of present thoughts, is evaluative—with explicit or partly imbedded evaluative statements. 

Passage 2—pp. 164-167 middle.

This selection begins with “A thought drops through her.  Richard Massey will be getting out of jail.”  (Direct thought re. Richard Massey, or indirect thought with a framing clause—the equivalent of she thinks that Richard Massey.)  Again Paula’s narrative moves back and forth between past events, past thoughts about them, and present thoughts about those past events and past thoughts, present actions, and present thoughts about present situations.  As you read, look at the ways in which these Paula’s thoughts are presented (with framing or without [free], directly as if quoted; or indirectly with a restatement).  How does the narrator’s movement through these different representations of discourse contribute to our understanding of the older Paula and the ways in which she is making sense of her life, both past and present? 

