443 Sheet 9.2 Representing Speech and Thought (from Toolan)

Possibilities: 

1. DT—direct thought: She thought, “Darn it. Why does my mother have to be here?” 
2. DS—direct speech: She said: “Darn it. Why does my mother have to be here?” Often different tenses in framing clause and main clause—(shift towards present)      
 3. IT—indirect thought: She wondered why her mother had to be there.                  
 4. ID—indirect speech: She said she didn’t want her mother to be there. May have same tense in framing and main clauses or shift towards past; Shift in deictic terms (my>her, here>there) Absence of exclamatory terms.                                         
5. FDT: free direct thought: Why does my mother have to be here?                           
6. FDS: free direct speech: Why does my mother have to be here?  No framing clause from narrator.                                                                             
 7. FIT: free indirect thought: Why did her mother have to be here with her?              
8. FIS: free indirect speech: Shoot! Her mother was still standing here watching. No framing clause from narrator. Tense is that of larger narrative (typically past). Shift in some deictic terms (third person pronouns) Exclamatory terms may be included Possible shifts in subject-auxiliary order. 

A. Take a first person passage from Doyle’s The Woman Who Walked Into Doors and recast it as a third person narrative. What ways of representing speech and thought have you used and why? What choices have you made

 In your framing clauses (“she shouted, cried, retorted, etc.) 

In your choices of speech form: direct speech, indirect thought, direct thought, indirect speech (or even free indirect thought or speech). 

How do these choices relate to your sense of narrative consciousness and the perspective through which these events are being recounted? To the reliability of your narrator? 

B. Recast a few sentences of your 3rd person narrative in these different discourse forms. What effects on the sense of the narrator, narrative consciousness, and the relationship with the reader seem to be created as you do so? 

Change each form and comment on the effect. 1-2 direct thought or speech 3-4 indirect thought or speech 5/6 free direct thought or speech 7/8 free indirect thought or speech 

Post (A) your observations about your choices in creating a 3rd person narrative and (B) the effect of recasting your sentences to the Doyle literature blog.

