SIX AMERICAN AUTHORS

TOPICS: PAPER # 1: Due April 10, 2007
Papers should be shaped around a critical point: evaluative and/or analytical. Write on one of the following:
1]
Stephen Crane believed that “preaching is fatal to art in literature.  I try to give the reader a slice out of life; and if there is any moral lesson in it, I do not try to point it out.  I let the reader find it out for himself.  The result is more satisfactory to both the reader and myself.  As Emerson said, ‘There should be a long logic beneath the story, but it should be kept carefully out of sight.’”  How is this principle illustrated by Crane in his art of fiction?
2]
Discuss the implications of the problematic ending of The Red Badge of Courage.  How should it read?  What are its implications for our understanding of Henry Fleming?  What does this ending tell us about Crane’s art and purpose in writing Red Badge?
3]
Discuss the significance of style in The Red Badge of Courage.  What does it tell us about Crane’s art and purpose in writing Red Badge?
4]
Discuss the significance of nature in The Red Badge of Courage.  .  What does it tell us about Crane’s art and purpose in writing Red Badge?
5]
Writing on one of Crane’s stories, show how his elements of fiction (style, voice, plot, characterization, theme, etc.) fuse to make a single, purposeful effect.

6]
Discuss one or more of the poems of Robert Frost.  How do some of the following comments on poetry by Frost help you to explain his art and his purpose?

 
Poetry is simply made for metaphor....Every poem is a new metaphor inside or it is nothing.
Poetry provides the one permissible way of saying one thing and meaning another.  People say, `Why don't you say what you mean?'  We never do that, do we, being all of us too much poets.  We like to talk in parables and in hints and in indirection -- whether from diffidence or some other instinct.

Like a piece of ice on a hot stove the poem must ride on its own melting.

I would never use a word or combination of words that I hadn't heard used in running speech.
[American poetry should] drop the eternal; sublime, [the] sublime and see that all life is a fit subject for poetic treatment.

Irony is a kind of guardedness.  So is a twinkle.  It keeps the reader from criticism. 

"The Figure a Poem Makes": It begins in delight, it inclines to the impulse, it assumes direction with the first line laid down, it runs a course of lucky events, and ends in clarification of life -- not necessarily a great clarification, such as sects and cults are founded on, nut a momentary stay against confusion.
I alone of English writers have consciously set out to make music out of what may be called the sound of sense. 


