Final Exam Guidelines with Sample Final





English 206
The final will take place on Monday, May 21, from 3-6pm in Wheatley 01-0019 (our regular meeting place). An alternative final for students who must take it early will take place on ______________________________________ in _______________________________________.
The final exam is worth 15% of your grade. It will consist of three sections of equal value: Core Concepts, Simple Identifications, and Passage Identifications.

This is a closed-book exam. No books or notes may be used. You should bring a bluebook or pre-stapled blank paper to the exam. You may do the sections in whatever order you choose.
This sample final shows how the directions will read for all three parts.
Section One: Core Concepts

The goal of the Core Concepts section is (1) to ensure that you come away from the course with some ideas that may prove useful in understanding other literary works, and (2) to practice your skills at applying key ideas to our readings. The goal is neither to trick you nor to encourage mere regurgitation of lecture.
Therefore, all Core Concepts are given in advance. They will be drawn from the list below. All of these have been mentioned more than once in lecture and discussion. Eighteen are listed below; nine of these will appear on the final.
In preparing for the exam, you may wish to outline your own definitions. You can consult your notes or memory, or look at glossaries of literary terms, such as those I have provided in handouts (see the course website at http://www.litandwriting.umb.edu if you missed any handouts). The course materials, including handouts, discussion, and lecture, have supplied you with ALL of the information needed to receive an “A” on this part of the exam. However, if you desire further information, you can always turn to the following works:

Murfin, Ross C. Bedford Glossary of Critical and Literary Terms. Boston: Bedford, 2003. Healey 4th Floor Reference PN44.5 .M86.

Scott A. F. Current Literary Terms: A Concise Dictionary of Their Origin and Use. New York: St. Martin’s, 1965. Healey 4th Floor Reference PN44.5 .S3 1967.

Shipley, Joseph Twadell. Dictionary of World Literary Terms, Forms, Technique. Boston: Writer, 1970. Healey 4th Floor Reference PN44.5 .S5 1970.
Instructions for Section One: Write a paragraph about three of the following nine terms. You MAY need to define the terms you choose, and you MUST refer to course texts with the goal of explaining why these concepts are significant in American literary history.

By “define,” I mean to discuss the meaning of the term in a way that is relevant to the study of literature, and specifically to this course. If you were asked to define “American Renaissance,” for example, you would not need to explain what a renaissance is in the abstract sense. Instead, you might describe it as “a term used to describe the birth of modern American literature in the years immediately before the Civil War, once believed to be the time when the first masterpieces of American literature appeared.”
By “explain why it is significant,” I mean to indicate how it is reflected in our readings by writing a sentence that includes the name of one of our course authors. If you were asked to explain why “American Renaissance” is significant, for example, might say that “American Renaissance writers included Herman Melville, the author of ‘Bartleby, the Scrivener.’” If combined with the above, this would be sufficient for an “A” answer.
Sample Identification:

feminization of American culture: “This is a phrase often used to describe the transformation of American society in the early nineteenth century, as the ‘masculine’ legacies of Puritanism and the American Revolution gave way to ‘softer’ sentiments such as widespread praise of domestic life. This occurred in part because ministers lost their direct political power; in the early nineteenth century, they were no longer paid by the state. By the beginning of the nineteenth century, American popular literature had become dominated by female authors, who held far greater cultural power than male authors. Herman Melville felt these tensions in his conception of his profession, aware that the job of novelist was not considered respectable public employment.” (“A+” answer—about twice as detailed as it needs to be)
List of Core Concepts:

1840s

adhesiveness

authorship

Civil War
conspicuous consumption

dialect and vernacular

elegy

highbrow/lowbrow

labor

nationality

neoclassicism

postmodernism

prosody

Realism

revolution

Romanticism

social class

sympathy
Your job is not to define these abstractly, but in relation to the specific context of this course and its readings. You could think of each of these terms as implicitly being followed by the phrase “(in literature)” or “(in this course).” So by “nationality” is meant “nationality (in literature),” and “nationality (in American literature).”

Section Two: Simple Identifications

Simple identifications may include author names, character names, and basic literary terms which we have covered. They are simple in the sense that you need only write one or two sentences to get the job done well.

Instructions for Section Two: Picking eight of the following sixteen terms, write two or three accurate sentences about each. Your answer may include a brief sketch, an example, a definition, or all of these.
Some examples:
Heroic couplet: Two successive lines of verse written in iambic pentameter that contain a single complete thought, and rhyme exclusively with each other. This was very commonly used in eighteenth-century English literature. Royall Tyler uses heroic couplets in the prologue to The Contrast, and Phillis Wheatley wrote much of her poetry in this form.
Dickinson: Emily Dickinson was a reclusive lyric poet of the mid- to late nineteenth century. After some early years of travel and study, she spent the rest of her days in her parents’ home in Amherst, Massachusetts. Only a few of her poems were published during her lifetime.
Bertha Dorset: Bertha Dorset is Lily Bart’s primary rival throughout Wharton’s The House of Mirth, and ultimately plays a large part in her destruction. She uses Lily as a cover as she cheats on her husband. Lily comes into possession of Bertha’s scandalous letters to Selden, but does not use them.
Section Three: Passage Identifications
This is how the directions will read for the three part of the final examination.
Instructions for Section Three: You will find nine passages (one from each of our writers) below, all of which I have discussed in lecture or included on a handout. You are asked to write one paragraph identifying and commenting upon four of them.

By “identify,” I mean give the writer and title. In the case of Dickinson’s or Hughes’s poetry, you do not need to provide a title.

By “comment upon,” I mean make an argument about the significance of the passage. Take advantage of the fact that you have the words from the readings on the page in front of you, and attend closely to the language. Another feature of good commentary is context: tell your reader where the passage appears and connect it to other parts of the same work.

Sample Passage:

… Hardly any of his acquaintances cared for Americana, or knew anything about them; and the consciousness of this ignorance threw Mr. Gryce’s knowledge into agreeable relief. The only difficulty was to introduce the topic and to keep it to the front; most people showed no desire to have their ignorance dispelled, and Mr. Gryce was like a merchant whose warehouses are crammed with an unmarketable commodity.

But Miss Bart, it appeared, really did want to know about Americana; and moreover, she was already sufficiently informed to make the task of farther instruction as easy as it was agreeable. She questioned him intelligently, she heard him submissively; and, prepared for the look of lassitude which usually crept over his listeners’ faces, he grew eloquent under her receptive gaze.
Sample Answer:
Edith Wharton, House of Mirth. This passage occurs very early in the novel, as Lily Bart encounters Percy Gryce on the train. At this point in the story, Lily is attempting to win Percy over as a potential husband. Even though Percy is a dull member of the leisure class whose only claim to fame is his rare-book collection, Lily has felt so much pressure to find a husband that she decides Percy is marriageable. Wharton shows us how cleverly Lily baits her potential mate in this passage, as she shifts the novel’s point of view toward Percy’s awakening consciousness in the second paragraph. (“A” answer)
