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THb] WOUND.l)RESSF: R

THE WOUND-DRESSER

I

fr: old ntan trcnding I c<>mc an'lolrg neiv tirccs.
Itrrs looking birckrvard rcsr.rnring irt ansu'cr to chiltlrrcn,
Con'rc tcll us olci man. as from voung nrcn lncl nuiclens tlrlt

lovc nrc.

1,{rous"cl ancl angirl'. i'ri thor,rghr to bcar rhc alanrnr. anti urgc
rclentlcss u'rr.

IJLrr soon mv fingcrs fail'cl mc, irrv facc dr<x>p'cl ancl i rc.siEn'cl
mvsclf,

Tr> sit bi' thc u,onnciccl arrd s<>othc tircnr, or silcnth' n'atch thc
dcid;)

\r'rrr.s l'rcncc of drcsc sccllcs. <>f tircsc turir>us passi<>ns, thcsc
ciranccs,

Of r.rnsurpass'ci hcrcxs, (u,irs onc sidc so bravci the othcr q'as
cquallr, brai'e;)

N<.lu' b,: u'itrrcss again. paint thc mighticst ernrics of carth.
Olrhosc armics so rapid so u'onclrons *,har sau'r'ou to rcll

t-ts!
\\'hat srara q'ith vou latcst ancl dccprcst? of cnrior-ts pcnics.
Ol hard-ibught engagcments or siigcs rrcnrcnclous n'ha!

dccpcst remainsi

2

0 n:aiclcns and r'<>un-9 rncn I lovc and that k>r'c mc,
\Virirt vou ask of mv dars tlr<rsc thc srangcst and slrdderr

voLir taikins rccails.
Soldicr alcn I irrrivc aftcr a long rnirrch coi'cir.i n'ith srvcat

rnd dust.
Lr thc nick of tinrc I conc, pluntc in thc fight, loudlv shor.rr

in rhc rr"rsh <lf succcssful chargc,
L,rtrcr thc ca1'rttrr'd 1v1v1li5-1'g1 to. tit<c :r su'ift-rr.utning rivcr

thcv idclc,
P,rss:rnci are gonc rhq'fircic-l cls'cll rrot on solclicrs'i'rcrils

or soklicr's iovs.
(lloth I rcnrcntlrcr t'cll-nrtnv thc h:rrtlshil'rs. fcl' thc jovs,

vct I \\,i'rs contcnt,)

WALT WHITMAN

Bur in silcncc, in clrcams' oroiProJectlolls.

So soon n,hat is ovci
While rhc w'orlcl of gain nia upp"n..n.c ancl mirrhSo soon n,h:rr ic .r,j 1;.**-- ^^r --.- , , goes on,>on u'har is ovcr fbrgoncn, and lr.r", 

".rrh 
ih".in'rpnnts otf rhe siltd,

H.t,l,,1|r:ll:rlhin-q ranlcs, cluitc glazcd atr.caclv rhc gc. r,cr
llic srrugglcs hard.

((,()n.Ic slvccr dcadti bc pcrsuadcd O bcairriful clcathJ
Irr rttcrfl, conrc quicklr'.)

fr'trnr tirc srump of'thc amr, rhc enrirutatccl hancl.
I r:;tdo fltc cloftcd lu.lt, rcmovc thc slough. $.ash off thc

nracrcr and biood,
11.:;k on his.pillorv rhc soldicr bcnds lr,ith cunrci ncck arrc.l

sloc_falllng ltcad,
Hi.s cvcs are closcd, his tbcc is palc, hc darcs nor look <;r.r rhc

bloodt'srumD.
A:rr.l has nor ver lbok'cl on ir.

I rilcss a wound in the si<je, dccp. clecp,
Brii a.dav or r\rvo more, tbr sec rlrc framc all rvasred and

sinkins.
A:ici rhe vciloil-blue cour.rtcnance se€.

i tir-css the pcrfbratcd shouldcr, rhc fbor w-irh thc brLillet_
wound,

(licursc rhc one u'irh a gnarving ancl purrid gangrcnc, so
.... ..sickening, so offcnsrvc,
lYhile the ani.nda:rr sturds'bchind aside nre holcting thc trav

and pail.

i anr^faidrftil, I do not givc out,

I]: tqad 
thigh, drc:knec, thc wound in rhc abdomen.r i:csc and more I drcss *.irh impassir.c hand. (1,cr tlccp in nri,

brcast a firc, a burning flamc.)

+
firus in silcncc in drcar:.rs, prcrjections,

fai:i::':q: :*u 
rning, t th rc.a' ni,,,,rt, tt., r,ruetl thc hos pi rals._r i)c ltun and u'ounc.lcd I pacifv ri.ith ioorhin[ hand, 

, ,
i sit bv thc rcsrlcss rtt tn.l.rt 'nighr, ,#'..:'so voung,

3g+ WALT wHrrMAN

Sonrc suflbr so much, I rccall rhc.cxpcricrrcc su,cct lnd sad,(ttil- 
i 

soldicr's lorirrg amu about'rhis n..k hauc cross,d
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\tr'irh hinecd knecs rcrurning I enrer rhc cloors. (ri,hile foryou up therc.
tttnT:r":r'.,", are, fbllori, u,irhour noise and bc of srrong

r rLdr L.  /

P:::l_S- 
thc,Lranciagcs. u.arcr and spongc,

J-tralghr and su-ift to n:r, u.ounded'i e;'.
Whcre rhcv lic on thc eround .no rft-tr"f. brought in,Whcrc rhcir pricctess bioo{ rldderx &;;: iif g.ouna,Or ro rhc ron's of rhe hosprtal tenr. or under the roopdhospiral.

P:,]:,,d"g,r?u,s ofcors up and dorvn each sidc I rcrurn,.to cach a.nd all one aftcr another I ar.", n"*, n"i one doT mic.

An arcndant fbllows holding a rrav, he carries a refuse paii,Soon to be fill'd u,irh cloned"r;g;;;il;;::,iriti"a, anafill'd again.

I onwarcj go, i stoo.

l1tltll,"-s"q |rces. rnf steadv hanct to dress wounds,1 am nrm n'irh each, thco;. ;;;; ;ffi i: ;;1", i,,T $: 11.$...x lf#iljL.,"
]'ou,

)'ct i think I could not refuse rhis moment ro dic fbr voq ifrhat rvould saye yori.

3

9l: 
on I, q?, tnp..t doors of rimel oper.r hospital doonl)I lrc crush'd hcad I dress. ( poor craz-ed t.,.nA^r."i not the
banclagc a$,at,.)

Thc ncck oTthc ciualn-man uith thc bullct rhrough and' througlr I examinc. (

alrd rcstcd.
Iv{anv r solclicis kiss cls,clls on rl.rcsc bcardcd lips.)



/v letv i  l te
BATTLE-PIECES AND ASPECTS OF THE WAR

The Portent.

( 185e.)

Hanging lrorn the beam,
Slowly swaying (such the law),

Gaunt the shadow on your green,
Shenandoah!

The cut is on the crown
(Lo, John Brown),
And the stabs shall heal no rnore.

Hidden in the cap
Is the anguish, none ca,n draw;

So your future aeils its face,
Shenandoah!

But the streaming beard is shown
(Weird John Brown),
The meteor of the war.

35
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Misgiuings.

(r860.)

WnrN ocean-clouds over inland hills
Sweep storming in late autumn brown,

And horror the sodden valley fills,
And the spire falls crashing in the town,

I muse upon rny country's il ls-
The tempest bursting from the waste of Time

On the world's fairest hope linked with man's foulest crime.

Nature's dark side is heeded now-
(Ah! optimist-cheer dishearten,ed flown) -

A child may read the moody brow
Of yon black mountain lone.

With shouts the torrents down the gorges go,
And storms are formed behind the storm we feel:

The hemlock shakes in the rafter, the oak in the driving keel.

The fl ict  of Co ct ions.

(r860-r) .

ON starry

A bugle w
lLs

S g recall;
Derision stirs p abyss,

Heaven's s silence over all.

10

Return, retu
And face

And

eager Hope,
latter fall.

Events, the the dreamers quail;

Satan's ol and hale,
caPt gray in skill,

enthusiast stil l;a whi
aims, at wh Christ's martlrs

fulfill?

pale,

ammon s



The House'toP'
A Night Piece'

(Jurv, 1863')

No sleep. The sultriness pervades the air

And binds the brain-u dtttt" oppression' such

e, ,u*"y tigers feel ir-r matted shades'

Vexing irteii ttooa and making aPt for-ravage'

B.nealh the stars the roofiy desert spreads

Vacant as Libya. All is hushed near by'

Yet fitfully from far breaks a mixed surf

Of mufiled sound, the Atheist roar of riot'

Yonder, where parching Sirius set in drought'

Balefutly glares red Arsou*there-and there'

The Town is taken by its rats-ship-rats

And rats of the wharves' All civil charms

And priestly spells which late held hearts in awe-

Fear'bound, subjected to a better sway

Than s'i,vay of self; these like a dream dissoive'

And man rebounds whole aorrs back in nature'

Hail to the iow duII rumble, dull and dead'

And ponderous drag that shakes the wall'

ilt
|l{

It
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THE RATTLE.PIECES OT HERMAN MELVILLE

Wise Draco comes, deep in the midnight roll
Of black artillery; he comes, though late;
In code corroborating Calvin's creed
And cynic tyrannies of honest kings;
He comes, nor parlies; and the Town, redeemed,
Gives thanks devout; nor, being thankful, heeds
The grimy slur on the Republic's faith implied,
Which holds that Man is naturally good,
And-more-is Nature's Roman, never to be scourged.



Notes
The capitalization of the original edition has been followed for the poem
titles in the text. It has been modernized for the table of conrents and..
as here, the notes.

The Portent

John Brown with 21 followers captured rhe arsenal ar Harpers Fe.q,,
Virginia on October 16, 1859 in an abortive anempt to foment slave in-
surrection. FIe was tried on charges of "treason to the Commonwealth" and
"conspiring with slaves to commit treason and mur<ier," found guilty, and
executed by hanging on December 2.

The imagery of the poem is predominantly visual and much of it
derives from the human body, usually Brown's. Kinetic images such as that
of the body swaying pendulum-like from the gallows (lines I-2) help to
establish the stress pattern and to justify the nearly identical syllable counr
in corresponding lines of the two stanzas. Opposing this regularity is the
substitution of assonantal, consonantal, identical, and eye rhymes for those
of a more usual sort. The avoidance of conventional rhyrne creates intensity
by playing regularity against irregularity. It also s€ems to be part of a
deliberate attempt at understatement, as rhough under-rhyming might
prevent the "horrors of. war" theme from getting out o[ control and inter-
fering with the reconciliation theme which is to come. Furthermore, it

lernphasizes by subtle contrast the regularity of the double refrain which is

lvital to the structure and meaning of the poem (see note on line 4).

lFinally, it makes possible rhe use of rhyme as a means of unifying the two

lstanzas (cf. tines 2 and 9) , * do the alliteration (cf. lines I and 8) and the
tdouble refrain.

In the origirial edition "The Portent" is not listed. in the table ofi
contents but follows immediately after it, in format serving as a preface tol,
the other poems. The only poem set in italic type, it is further distinguishedfl
by an intervening blank verso. li

Line 2. such the law: th.e laws of physics and the laws of man. Referli
ences to the law occur often in Battle-Pieces and in Melville's other wridi

ings-most memorabiy in his last work, Billy Burid, where society requires
the hanging cf a man who, like John Brown, is not clearly and unequivo-
cally guilty. This phrase is aiso used ironically in "Lee in the Capitol"
( l ine 174) .

Line 3. Gaunt: as a description of the shadow this is suitable because
Brown is ha$gard from his experience and is forbidding both in his personal
appearance and in what he symbolizes. Th-e d.afk shadow represents the
intrusion of death into the green valley. Cf. "Misgivings" (lines 2-3) where
"autumn brown" srveeps into a "vailey."

Lines 3-4. Major military operations in the Shenandoah Valley include
General T. J. (Stonewall) Jackson's brilliant diversionary campaign of
May-June 1862, which slowed General George B. McClellan's advance on
Richmond, and General Philip Sheridan's activities as commander of the
Middle Military Division from Augusr 1864 to March 1865, as a result
of rvhich, according to Sheridan himseif, "A crow would have had to carry
its rations if it had flown across the valley." Therefore, "the shadow on
your green" is not only literally John Brown's with all accompanying
symbolic significance, but also a reference to the devastation brought to the
Shenandoah by.war.

Line 4. Because the Shenandoah Valley was noted for its fertility and
beauty and had already accumulated a romantic aura, and because of the
euphony of the word itseif, it is an apt choice for the refrain. It gains im-
portance from its central position in both stanzas, thus serving to separate
lines with iambic emphasis from those with trochaic emphasis; from its
brevity in contrast to lines which precede and follow; and from the con-
siderable number of words with which it alliterates. With "John Brown,"
it forms a double refrain which enhances the meaning as well as the formal
unity of the poem. The "Shenandoah" refuain suggesrs fertility, life, and
peace; the "John Brown" refrain suggests devastation, death, and war.
The moduiated accents of "Shenandoah" contrast with the three heavy and
ominous stresses of the second refrain. The color contrast is mentioned
above (notes on lines 3, g-4). Symbolically, the image of the Shenandoah
Valley represents the outcome of the sins of the South and an extension o{
the sins of the nation and of mankind.

Line 5. John Brown's lerter of Ocrober 22, LBS1 to Judge Daniel R.
Tilden of Cleveland, Ohio, requesring legal aid, begins: "I am here

fCharlestown, Virginia] a prisoner, with several curs in my head, and
bayonet stabs in my body." Cf.  Shakespeare, Henry V,IV, i ,245 ".  .  .  but
ir is no English treason to cur French crowns," and Richard III , III, Ii, 43-
44: "I'll have this crown of mine cut from my shoulderslBefore I see the
crown so foul mispiac'd." In White-Jacket (Chap. 56, "A Shore Emperor
on Board a Man-of-war") Melville puns on crown in the senses oJ h"a-,i. and



irrgs-rnost rnemorably in his last rvork, BJlly BrttLrl, tr 'hele society reqtitres

the harrgirrg of  a man rvho, l ike Johrr  l l rorr ,n,  is  r rot  c lear ly at ld t t t le<1rt ivc.r-

cal ly gui l ty.  Tir is phrase is also rrsecl  i ronical ly i r r  "Lee in thc Capi to l"

( l ine 174) .
Liue 3. Gaunt.. as a clescriprion of the shaclorv this is suitable because

Brorvn is haggard frorn his experience ancl is forbiclding both in his personal

appearaltce and in rvhat ire syrnbolizes. The dark siradorr' l"eplesents the

intrusion of death into the green valley. Cf. "I l isgivings" (i ines 2-3) tt 'here
"antutrrn bLou,n" s\\ 'eeps into a "r'alley."

Lines 3-4. l{ajor military operatiorts in the Shenandoah \ialley include

General T. J. (Stoneivall) Jackson's bri l l iant diversionary campaign of

Ilay-Jur-re 1862, rvhich slorled Geueral George Il, I icClellan's ach'allce on

Richmond, and General Phil ip Sheridan's activit ies as coll lmar-tder of the
I l ic lc l lc  I i i l i tar-y Div is ion I  loru , \ugust 1864 to I Ia lch l865, as a resul t
of u'ir icir, accolding to Sher-iclan himself, "A crou' l 'ould have had to carry

its rations if i t had florvn across the valley." Thelefore, "the siradorv on
yoLlr green" is r-rot only l i ter'ally John Brol'n's rvith ail accotnpanying
symbolic significance, brlt also a lefer-ence to the devastation brought to the

Sirenancloah by rvar.
Line 4. I lec:iuse the Shenandoah Valley t 'as noted for its ferti l i ty and

beallty and had ah"ezrcly accurnulatecl a rornantic alrra, and because of the
er-rphony of the lord itself, i t is ar-r apt choice for the refrain. It gains im-
poltance frorn its centla] position in both stanzas, thus servirlg to sepalate
lines u'ith iambic empirasis frorn those rvith trochaic emphasis; from its
l.n'cvity itt c.otttritst to l irrcs rvhich precede ancl follorr'; and florn the con-
.sicierable trut'tt l-rer ol ' l ,olds rr, it lr r l ir ich it ali i tcrates. \Vith "John l} 'on'n,"
it lorms a double lefrain l 'hich enhances the meaning as \\ 'ell as the formal
unity of the poern. The "Shenancloah" r'efrain suggests ferti l i ty, i i fe, and
peace; the ".|ohn Ilrotr.n" r 'efrair-r sriggests devastation, death, and rvar,
The nrodrrlatecl accents of "shenandoah" contrast rvith the three ireavy and
omirlol-rs strcsses of the second reflain. The color contrast is mentioned
above (notes on l ines 3, 3-4) . Symbolically, the image of the Shenandoah
Yalley represents the olltcome of the sins of the South and an extension of
the sins of t irc nation and of rnankincl.

L inc i . r . . fohtr  lh 'orvn's letrer-ol  October 22, lB5g to Judg-e Daniel  R.
Tilden of Clevelar-rcl, Ohio, 1'equesring legal aid, begins: "I am here
ic)har' lestoiln, \ ' ira.inial ;r plistiner-, n.ith sevelal cuts in rny hcacl, and
lr tycrnct  st lbs in rny l r t>cly."  Cf.  Shakespelve,  I lanr l :  V, Iy,  i ,245: " .  .  .  but
it is rro Englisir treasolt to cut French cro\vns," and Richarcl III,III, i i ,43-
44: 'I '11 ha'e this crol\-rr of mine cut from my shouldels/Before I see the
crolvn so fotrl rnisplac'd." In l l lhite-JtLcket (Chap. 56, "A Shore Ernperor
on Bcrar-d a lvlan-of-rvar") Melvil le puns on cl 'ow?l in the senses of head and
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coror)ct .  l lc  r rses (rorutr  iu thc set isc oI  heacl  i i t  f , Iurdi ,  (Chap. l i l8,  "Of t l ie

Isle of Dirzrncla") . Tire crol'n is a traclit ional emblern of the state, rvhich

iras bcett  i r t r r t  by the "cLi t . "  I t  nray also s igni fy thc sensibi l i ty  or-couscieuce
n'hicir has been arouscd.

Line 6. lo: beirold, also prostlate since l ine 5 suggests that Brol'n has

been struck clou,n, ancl dead since loiu meaning death is used in "Shiloh"

(l ine 17) , in "Stonel'a11 Jackson" (l ine l4) , and elserr,here. A similar pun

on lo js in "Shei ley 's \ I is ion" ( l ine 8) in TimoLeon. Ai though Bron'n l ies

lorv in death he hangs high enor,rgl.r on the scaffold to cast a reributive
shadolv. Ultinrately he be<:omes a symbolic lr-ieteor, a heavenly bocly rvhich
inflner-ices the clestiny of the earth belor,r '.

Lines 8-10. As tl ie cap piaced by the executioner over the head of the
condemned man collceals his face, so the fl l t lrre is also veiled. Brorvu's per-
sonal si-rf ier-ing seems all the more intense because it is thus private and
spatially confined.

Line 9. clraw: remove so as to disclose, as lvith a veil; portray, delineate.
Line 10. -f l ie association of prrophecies, prophets, and veils rnay have

been suggested to l lelvil le by Schil ler's poem, "The Veiled Image at Sais."
He orvned a set of Schil ler' (Sealts nos. 347, 349) and in NIoby-Diclc (Chap.
76, "'I ' l te Battcrirrg-l laru") r 'cfcr.s to ' ' t l ie ch'eacl gocldess's veil at Sais."
N{elvil le in 1862 acquired Thomas N{oore's Lalla Roohh, consisting of four
Eastem stories in verse, the first of rvhich is "The Veited Prophet of
I(horassan" (Sealts no. 370) . The phlase, "I arn tl ie \/eiled Persian Proph-
et," appears itt i \Iurdi (Chap. 97, "iraith and I(norvlcr-lge") .

Line 12. The cap cannot r:ornpletely conceal Brorvn's beard any more
than the significance ancl lesr-r1t of Brol'n's death can be suppressed. Atten-
trotr is ltr lt l ter-citan,l l to this strikirrv^ iuiagc bccause oI the lengtl-r ol the i ine
ancl its position bctrr,ecn tlvo of thc .si)ortest in the poem.

Lines 12-14. In English l iterature meteors have been associated rvith
rvars ancl disasters from the time of the Anglo-Saxon Chrorlicle. Thus the
entry for the fateful year 1066 begins i 'vith a record of a "hairy star"
regarcled as an olnen, and the tradit. ion contir-lues in Shakespe are, e.g. King

Jol t t t , l I I ,  i l ,  157-58: " ' \ucl  cal l  thcrn l rcteors,  prodigies,  arrd s igns,/  Abor-

tives, pr-csages, ancl tonq-Lles of heaven." Milton associated streaming with
lneteor in Pararlise Losl., I, 536-37: "Th'Imperial Ensign, rvhich full high

aclvanc't/ Shotre l ike a \Ieteor streaming to the Wind"; ancl Edmund
\Valler uses similal langnaee in connection rvith the banner of James, Duke

of York, in "Instnrctions to a P;rintet'" (l ines 269-70) : "I{is dreadful
sreamer ( l ike a comet 's l ia i r , /  Tbleat 'n i rJg desruct ion) hasten their  de-

spair ' . "  S;rrnLrci  l lut lc l  i t  I l r t r l i l t r r ts (Pt.  l ,  Canto l ,  l incs 2311-48),  a book

\Ic lv i l lc  ktrc l  r r ,c l l  ( .Sc:r l ts nos. i0,4 artc i  105),  c lc.scr ibes the " tarvny beard"
of  Si l  I l r rc l i l>r 'as as:r  "hai ly rrrctc() l ' "  u ' l r ich forctel ls c l isaster.  Thontas Gray's



"The Bard: A Pindaric Ode" (i ines 19:21) describes a Welsh bard: (Loose
his beard and hoary hair,/ Streamed, like a meteor, ro the troubled air) ,"
Cray's note states that "the image was taken from a well-known picture of
Raphael, represendng the Supreme Being in the vision of Ezekiel." Henry
A. Murray, editor of Pierre, argues convincingly that "The Bard" was the
source of the name Plinlimmon (p. a75).

Grammatically streaming beard is in apposition with meteor of war but
so is the refrain, "Weird John Brown." This is in keeping with the synec-
dochic quality of the phrase and emphasizes Brown's function as porrent
by relating him even more closely ro the meteor.

Line 13. Weird in the sense of odd, eccentric, is appropriate because of
Brow'n's character and physical appearance. Even in death there is a lack of
propriety, a shamelessness, in rhe exposure of his beard. The word also iden-
tifi.es Brown with the Weirds, making him an instrument of fate and
prophecy, and paradoxically because of the cap he is a blind seer. The re-
frain is incremental. Brown is no longer merely someone to whom at[ention
is called. His significance is now stated.

Line 14. Melville's brother Thomas was captain of a clipper ship, "The
Ivleteor." Melvilie sailed with him from Boston on May 30, 1860, landing
at San Francisco on October 12. The poem "To the Master ol the Meteor,"
in John Marr, recalls this voyage.

Misgivings

In his note to "The Conflict of Convictions," Melville writes of "doubts
and misgivings" rife in I86G-61.

Lines 2-3. The language here recalls the image in "The Portent" of
the body of John Brown casting a dark shadow across the Shenandoah
Valley.

I-ine 5. The image of the crashing spire suggests that the restraining
and purifying Fcwer ol the church has declined. Cf. "The House-top"
(l ines 13-15): "And priestly spetls which late held hearts in awe-/
. . . these like a dream dissolve."

Line 7. For other insrances of the pairing of "fair" and "foul" see "The
Scout ise,'a1d Aldie," nore on tine 430.

Line 8. Fogle ("Melville and the Civil War," p. 64) points out that
whereas the logical progress of the first stanza is "from the parricular to the
general, the second stanza reverses the process, as a genera-lization about
nature is exemplified concrerely."

Lines l i- l3. TheJournal of Melvil le's Voyage in a Clipper Ship" (p.
123) contains this entry for August 7, 1860: "Entered the Strait of Le
Maire, & throug'h th- .shori day had a fine vi.ew of the land on both sides-

Horrible snowy mountains-black, thunder<loud woods-gorges-he1l-Iand-

scape." The next day he continued: "Just before sunset, in a squail, the

mist lifted & showed, within 12 or fifteen miles the horrid sight of Cape

Horn- (the Cape proper) -a black, bare steep cliff, the face of it facing

the South Pole; withfin] some miles were other awful islands and rocks-an

infernai group." For Melville cape Horn is often a symbol of anguish and

trial. Cf. "The Forritude of the North" (line 5) '
Line 13. The image ol the violent storm seryes a double purpose: it

forces recognition of the dark side of nature and it Portends yet othel

storms !o come,
Line 14. The rafters, which as the upper part of a building al.e sugges-

tive of man's efiort to control the land, and the keei, which as the bottom

ald longitudinal axis of a ship l€Present man's attemPr to use the sea for

his own purposes, are imagined in their primal form as hemiock and

oak (Berlind, "Notes," p. 33). Cf. "The House-top" (l ine 16) : "And man

rebounds whole aeons back in nature."
\

The House-top

The New York draft riots were precipitated by the publication on

July ll, 1863, of the first list of those selected for compulsory military
service. Negroes were the principal victims of the rioting. The mob burned
a Negro church and orphaaage. Other fires caused property losses in the
millions. Federal troops put down the disturbance, inflicting an estimated
thousand casualties. Less serious riots took place in Boston and other cities.

Lines 3-6. The tiger as a symbol of noble savagery appears frequently
in romantic art and literature. Cf. "Charleston" (lines i3-I6) by the Con-
Iederate poet Henry Timrod, first published in the Charleston Mercury
of December 13, 1862:

And down the dunes a thousand guns lie couched
Unseen beside the flood,
Like tigers in some Orient jungle crouched,
That wait and watch for blood.

Also cf. X{obyDick (Chap. I14, "The Gilder") : ". . behoiding the tran-
quil beauty and brilliancy of the ocean's skin, one forgets the tiger heart

that pants beneath it. . . ."
Lines 5-6. Libya was proverbial for heat, drought, and sterility' Cf.

Shakespeare, Troilus and Cressida, I, iii, 327-28.
Line 8. roar: cf. line 3.
Line 9. Sirius in Canis Major, called the Dog Star because it follows its
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master Orion, is the brightest star in the sky. During "dog days," Juiy 3 to

August I l, according to tradition, Sirius rises with the sun, increasing its

hear. "Dog days" is supposedly the period when dogs ale suscePtible to

rabies, a disease said. to be characterized by madness and fear of &'atel.

The star's name is from the Greek adjective seiros, meaning hot, scorch-

i rg. '
Lines l2-I3. Shakespeare often used the words charms and spells to'

gether in a context which has to do srith rqicchcraft (see Macbeth,IlI, v, l8-

19; Merry Wiaes of Windsor, IV, i i , 185; Midsummer-Night's Dteam, \I,

i i , 17; I Henry VI,V, i i i , 2). Melvil le seems ro be conscious of this usage

here, in at once calling for the restraints of law and religion and recognizing

that they are never totally effective.

Line 13. John J. Hughes, Roman Catholic Bishop of New York, was

asked by the city authorities to address the rioters, many of whom were

Irish immigrants. His plea for submission to the law contributed largely to

the restora.tion of order. Bishop Hughes, a native of Ireland, had been an

early advocate of conscription.
Line 15. Cf. Shakespeare, Ternitest,lY, i, 148-58'

- 
Line 16. "I dare not v'rite the horrible and inconceivable atrocities

- .ommiLted," says Froissart, in alluding to the remarkable sedition in France

during his rime. The like may be hinted of some proceedings of the draft-

rioters. fN4elvil le's note]
Meiville is quoting trom Lord Berners' translation of Froissart's

Chronicles (Chap. 182). The Passage concerns the Jacqueries, a peasant

uprising, in May 1358, that was accompanied,by excesses-which Froissart,

despite his statemerlt to the con'Lrary, proceeds to detaii. The rebellion

rvas crushed by Charles the Bad, King of Navarre, with "violent reprisals

upon the peasants." N{elville also drew upon Froissart for Moby-Dick (Chap.

+-2, 
,.T}te whiteness of the whale") and Mardi (chap. 24, "Dedicated to

the College of Physicians ' . 
"')Line 18. drag that jars the *^all (revision in lvielvii le's copy) '

Line 19. Cf. "The lr{artyr" (l ine 22) : "The Avenger wiseiy stern."

E Draco codified the unwritten laws of Athens and administeled them vig-

fi ororrly. His code was regarded as harsh and its provisions were much

! modified bv Solon. Solon's opinion of the code is knorvn from Plutarch's

i sl<etcfr, which Melville upp.urs ro have read. For Melville on Plutarch,

I see his note to "The Frenzy in the Wake."

Line 21. The poem is all i terative ro an extent unusual even for Mel-

ville. Alliteration is used to give the unity elsewhere provided by rhyme.

But the alliteration of line 2l is especialiy heavy and is made more obvious

by its position in a section of the poem where alliteration is relatively

sDarse. The line is further stressed because it is bracketed between the

phrases "Draco comes" (l ine l9) and "he comes" (l ines 20, 22). Another
device which points up l ine zl is the relation between the words Draco
and code, normally used together but here separated-a device which gives
a jarring effect in the intervai of wairing for the set phrase to be complited.
This concentrarion on line 2l serves to emphasiz. 

" 
ion."pt of fund.amental

importance to lvlelvilie: the par:-[er rore'-in society of ]aw and religion,
both needed by man because of his natural depravity (cf. line 26) .

Line 22. cynec: pessimisdc regarding humarr motives and behavior;
but also etymologically pertaining to the Dog Star (cf. rine 9). Necessity
demands the cynical exercise of discipiine-Meiville;s justification of the
ways of God to man. In "The Apparit ion," in Timotio.rz, Melvil ie refers
to Diogenes, the Cynic philoscpher, as one cf those ,.cynic 

minds,, who
"barked so much ar Man." The confirtence-Man (esp. chap. 22) associates
"cynic" with "dog" and "canine," and protinus prinlimmon's famous pam-
phlet in Pierre (Bk. xLV, chap. 3) refers to "do.qmaticar reachers" whose
studenrs rurn "l ike a mad dog, into atheism.,,

Line 25' The grimy slur,-the need for "cynic tyrannies"-derives
ultimately from the doctrine of the naturar goodness of man, herd by the
founders of the Republic and incorporated-to its d.etriment-into the
political structure. in spite of having just been rescued from retrogression
by "Draco" and "calvin," man remains heedress of the power of evil.

NOTES

Line 27. Acts l6:37-38 and 2z:2b-29 relate how paul invoked his righ
as a Roman citizen to exemption from scourging. cf.. white-Jach"et (chap
34, "Some of the Evil Eftects of Flogging") : ,,Is it lawful for you to scou
a man that is a Roman? asks the intrepid Aposrle, weii knowing, as I
Roman citizen, tha-t it was not. And now, eighteen hundred years after, i
it lawful to you, my counuymen, to scourge a man who is an America
Also cf. Redburn (chap. 40, "Placards, Brass Jeweilers, Truck Horses
Steamers") , Billy Budd (Chap. 9), and "Bridegrcorn Dick', (lines 3?3
429),  in John Marr.

Melville, as a sailor himself subiect to the lash, saw scores of seame
flogged during his service aboard the "united states" (Howard, Metuir
P. 72) .


